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KEN CAZAN, RESIDENT STAGE DIRECTOR OF THE USC THORNTON 
OPERA AND CHAIR OF THE VOCAL ARTS & OPERA PROGRAM, 
DIRECTS TWO ACCLAIMED PRODUCTIONS AND ANNOUNCES NEW 
COLLABORATION 

Cazan directs Poulenc’s Dialogues of the Carmelites as set in France during the WWII Nazi 
occupation at USC with Brent McMunn conducting, April 25-28, 2013 
 
Cazan directed Philip Glass’s Fall of the House of Usher at Long Beach Opera and Chicago 
Opera Theatre to great acclaim 
 
Cazan announces opera collaboration with composer Thomas Morse to write his first libretto for 
Rubble Women, an opera based on the life of Emily Schindler, to premiere in 2017 in Munich 

 
LOS ANGELES (April 24, 2013) – The USC Thornton School of Music presents a new Ken 
Cazan production of Poulenc’s Dialogues of the Carmelites as set in France during the WWII 
Nazi occupation featuring a strong cast from USC Thornton. 
 
These performances fall on the heels of Cazan directing Philip Glass’s Fall of the House of 
Usher in both Long Beach and Chicago, and mark the announcement of his commission from the 
Gaertnerplatz Theater in Munich for an upcoming collaboration with composer Thomas Morse 
to write his first libretto for Rubble Women, an opera based on the life of Emily Schindler, 
continuing the theme of WWII in opera. 
 
Dialogues performances take place April 25-28, 2013 and will be conducted by USC Thornton 
Opera Music Director Brent McMunn. 
 
“When I first did this opera (in 2000 for Central City), I wanted to set the production during the 
Nazi occupation in France, but they preferred a more period production,” said Cazan. “When it 
came to be at USC, I realized here was my chance!” 
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The opera takes place over four years of WWII, beginning with the signing of the Treaty of 
Compiegne between the French and the Nazis.  It features rewrites of lyrics, including the 
substitution of “The Third Reich” for “The Republic” and “Liberty” turned into “Nazi Life.” 

The original opera is set in the city of Compiegne in France, the same city where the treaty of its 
namesake was signed, further tying together the setting and work. For this production, video and 
projections of the actual treaty signing will be used along with images of Nazi tanks entering 
France and burned-out post-destruction photos of the city of Compiegne. 

The USC Thornton Opera Program’s Spring production of Dialogues of the Carmelites begins 
on April 25 at Bing Theatre on the USC University Park campus.  For more information, go to: 
http://web-app.usc.edu/ws/eo2/calendar/69/event/900650. 

 
CAZAN DIRECTS GLASS’S FALL OF THE HOUSE OF USHER 
 
Cazan is used to polarizing reactions from audiences.  Renowned for taking risks and adding 
unorthodox perspectives to his productions, he has gained much praise for his uncompromising 
vision. Philip Glass’s Fall of the House of Usher, based on the short story by Edgar Allan Poe, 
recently finished a run in both Long Beach and Chicago, where it received rave reviews in the 
Los Angeles Times and Chicago Tribune among many other outlets. 
 
Upon reading the story, Cazan thought it would be a fun, gothic, Victorian tale. However, it was 
not until he received the score that he thought there was more to be told from Poe’s original 
story, seeing the possibility of mutual attraction between two main characters, Roderick and 
William. “Music speaks to everybody in such individual, private ways, and this is how it spoke 
to me,” Cazan said. 
 
Like some of Cazan’s previous productions, Fall of the House of Usher finds a way to connect to 
social topics and themes relatable, and even taboo, to contemporary society. Cazan expressed the 
risk of being openly gay, despite growing cultural acceptance. 
 
“It was not so friendly when I came out,” Cazan said. “I was very lucky that I was in theater.  It 
wasn’t a big deal, and most of my family was very supportive.  No matter what, it is not easy to 
come out of the closet.  It simply isn’t.  No matter what your age is, it’s challenging.  I think if 
you’re older, which Roderick is, it’s even less easy.” 
 
Despite whatever criticisms Cazan faces, he remains committed to the same concept that he 
expresses to his students in the Thornton Opera program as well as the professional actors and 
actresses he works with—take risks. 
 
“We have to take these old pieces and reinterpret them,” Cazan explained. “We have to re-
envision them to keep them alive so they don’t become quaint or passé, and so they keep being 
exciting.” 
 
Cazan has directed over 150 productions throughout the U.S., Canada, Mexico, and Europe. 
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Career highlights include directing the American opera house staged premieres of Britten’s 
Gloriana, Handel’s Agrippina, and Mozart’s Mitridate, re di Ponto. He also staged Gershwins’ 
Lady Be Good! at the Teatro la Fenice in Italy, the first time an Italian opera company had 
produced an original production of a musical. 

 
CAZAN WRITES FIRST LIBRETTO FOR AN OPERA BASED ON THE LIFE OF 
EMILY SCHINDLER, RUBBLE WOMEN 
 
Cazan begins his first-ever libretto for a new opera collaboration with composer Thomas Morse 
entitled Rubble Women.  The opera deals with the struggles and survival of Emily Schindler, 
wife of the infamous Oskar Schindler and her heroism during WWII, further exploring themes of 
WWII in the operatic format. 
 
After being asked to write the libretto, Cazan read Emily Schindler’s autobiography and became 
inspired by her story while drawing connections to the women in his family.  Coming from a 
matriarchal background, Cazan feels the production is a way for him to pay tribute to the women 
in his life, even using his grandmother’s maiden name for one of the characters. 
 
”I’m happy to carry this woman’s torch,” said Cazan, expressing his excitement for the 
production. 
 
Rubble Women is set to premiere in 2017 at the Gaertnnerplatz Theater in Munich.  

 
### 
 
Calendar Details 
The USC Thornton Opera Program Presents Poulenc’s Dialogues of the Carmelites 
Featuring the USC Thornton Symphony 
BRENT MCMUNN, Music Director 
KEN CAZAN, Stage Director 
April 25-27, 8:00 p.m., April 28, 2:00 p.m. 
Bing Theatre 
USC University Park Campus 
 
### 
 
About Brent McMunn 
Brent McMunn is the conductor/music director of USC Thornton Opera and assistant professor 
of Vocal Arts. His professional operatic conducting debut was with the New York City Opera 
National Touring Company in La fille du regiment. Shortly after, he made his Lincoln Center 
debut with the New York City Opera in Les contes d’Hoffmann, and subsequently conducted in 
four separate seasons for that company. McMunn came to opera after an established career as a 
pianist, known especially for his collaborations with a number of eminent string players, 
including Lynn Harrell, Cynthia Phelps, and Ronald Copes, now of the Juilliard Quartet. 
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His work in and love for opera began when he joined Grant Gershon as one of two pianists at the 
Los Angeles Opera in its early days. Concurrently, he was made director of opera at California 
State University, Long Beach, where he began conducting and produced a wide repertory of 
operas. After his New York conducting success, he went on to guest conduct at a number of 
North American companies, such as Arizona Opera, Calgary Opera, Lake George Opera, 
Kentucky Opera, Opera New Jersey and Opera Theater of Pittsburgh, and spent several years as 
co-artistic director of the Ridgefield Opera Company in Connecticut. 
 
In addition to his conducting, his work as assistant and cover conductor at LA Opera, New York 
City Opera, and six seasons at the Santa Fe Opera, has given him a repertoire of over 70 operas, 
including those by Handel, Mozart, Puccini, the major Strauss operas, and a number of new 
works and premieres, with a special emphasis on the Bel Canto repertoire. He has continuously 
enjoyed working with young singers in the young artist programs of the major companies, as a 
coach at the Juilliard School, and as a faculty member of the Aspen Music Festival. 
 
### 
 
About Ken Cazan 
Ken Cazan is chair of the Vocal Arts and Opera program and resident stage director of USC 
Thornton Opera.  He is one of America’s most popular, controversial, and sought after stage 
directors and acting teachers. Since winning the Outstanding Director Award from the 
prestigious San Francisco Opera Merola Opera Program in 1982, he has directed more than 140 
productions of operas, musical theatre, and legitimate theatre in the United States, Canada, Italy, 
and Mexico.  

Career highlights include directing the world premiere of Lowell Liebermann’s and J.D. 
McClatchy’s Miss Lonelyhearts in New York City, Los Angeles, and Cincinnati and the 
American opera house premieres of Britten’s Gloriana, Mozart’s Midridate, Re Di Ponto, and 
Handel’s Agrippina. In Italy, he directed the Gershwins’ Lady, Be Good! for Teatro la Fenice in 
Venice which marked the first time an Italian opera house had staged an original production of 
an American musical. The production was broadcast internationally by RAI television. In Rome, 
he collaborated on La Boheme with Leonard Bernstein, which was recorded and released on 
Deutsche Grammophon and also broadcast across Europe. His work has been featured on 
national television in the U.S. and Canada as well. Most recently, he directed Poulenc's 
Mamelles de Tiresias, Puccini's Gianni Schicchi, and directed and choreographed Weill's Die 
Sieben Todseunden for the Central City Opera.  
 
### 

About the USC Thornton School of Music 
For more the 125 years, the USC Thornton School of Music has prepared students to excel as 
performers, composers, industry leaders, and educators on stages and in studios around the 
world.  Founded in 1884 and today the oldest continually operating cultural institution in Los 
Angeles, USC Thornton is internationally recognized as one of the finest conservatories and 
music schools in the U.S. 
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By blending the rigors of a traditional conservatory-style education with the benefits of a leading 
research university, USC Thornton offers a curriculum designed to prepare students for 
successful careers in the 21st century.  
 
USC Thornton brings together a stellar faculty chosen from a broad spectrum of the music 
profession and gifted students representing 40 countries.  The school features legendary 
musicians and educators on its faculty, including internationally renowned performers, 
musicologists, and winners of prestigious awards. 
 
Located in the heart of Los Angeles, USC Thornton offers students every advantage of studying, 
performing, and networking in the world’s most vibrant music industry center.  Every week, 
students engage with leading professionals in all aspects of the music, recording, and 
entertainment industries, including the Los Angeles Philharmonic, LA Opera, Los Angeles 
Master Chorale, Los Angeles Chamber Orchestra, Grammy Foundation, and The Recording 
Academy. Thornton students are also a constant presence in local classrooms, reaching out to the 
next generation of musicians. 

 


