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USC THORNTON SCHOOL OF MUSIC PRESENTS THE WEST COAST 
PREMIERE OF LEE HOIBY’S OPERA “THE TEMPEST”  

NOVEMBER 14, 16 & 18, 2012  
 

Production features USC Thornton Opera Music Director Brent McMunn and USC 
Thornton Resident Stage Director Ken Cazan 

 
Pre-show discussion at 7PM on Friday, November 16 with Maestro Brent McMunn 

and guests 
 

Sponsored by the USC Thornton School of Music and Visions and Voices: The USC 
Arts and Humanities Initiative 

 
(Los Angeles, CA) – The USC Thornton School of Music presents the West Coast 
Premiere of Lee Hoiby’s opera The Tempest, based on Shakespeare’s final play with 
libretto adapted by Mark Shulgasser, on November 14, 16 & 18, 2012 at the Bing Theatre 
on the University Park Campus at USC. The Friday performance is also sponsored by 
Visions and Voices: the USC Arts and Humanities Initiative. All performances feature 
USC Thornton Opera Music Director Brent McMunn, USC Thornton Resident Stage 
Director Ken Cazan, Set Designer Alan E. Muraoka, Emmy Award winning Costume 
Designer Jacqueline Saint Anne, Lighting Designer Azra King-Abadi, a cast of USC 
Thornton students and the USC Thornton Symphony. Wednesday and Friday 
performances begin at 8PM and the Sunday performance begins at 2PM. Friday’s 
performance also features a pre-concert discussion with Brent McMunn and additional 
guests.  
 
Lee Hoiby’s opera The Tempest, written in 1985, ”has undergone two revisions, each 
further streamlining the work to its essentials. This version is the charm.” (Opera News, 
2008).  Of the 1996 performances at Dallas Opera, Opera News states,” [It] is a real 
opera, melodious and sensitively orchestrated. Hoiby's music is rock solid and absorbing, 
and enhances the text instead of competing with it. His Act II [aria for Caliban] "Be not 
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afeared " may be the most beautiful aria written into an opera for nearly fifty 
years.”  Hoiby, who passed away just last year, is best known for his opera Summer and 
Smoke, which USC Thornton produced in 2008. The Tempest, takes  Shakespeare’s last 
play to new heights and brings this important opera of the 20th century to the West Coast 
for the very first time through this USC Thornton production.  
 
“I was fortunate to have a wonderful close relationship with Lee Hoiby for many years. 
Ken (Cazan) and I spoke about presenting The Tempest several times in the past though 
this year with the combination of having the right vocal talent from USC Thornton and 
Lee’s recent passing, it seemed the right time to do the piece,” responds Brent McMunn 
when asked why he chose this work. “I first heard Lee’s music in 1989 and have been 
performing it ever since. His music is in my bones and in my musical DNA and it is 
especially meaningful to share his music and bring it to the world at this time.”  
 
USC Resident Stage Director and Chair of the Vocal Arts and Opera Program, Ken 
Cazan, also has a strong connection to the work first hearing the music at the initial opera 
reading in 1985. “I heard the music when it was hot off the presses and was very moved 
by it and thought it was stunningly beautiful! Caliban is one of my most favorite 
characters in all of literature - he's amazing - What a mess! I immediately loved the music 
and piece itself.”  The Tempest also crosses literary and cross-departmental visions for 
USC and the librettist, Hoiby’s longtime partner Mark Shulgasser, is also planning to 
attend the performances. “It wasn't just that we wanted to do this work, but that it would 
be great for the kids to use Shakespeare’s language and neo-romantic modern music – it’s 
good and important for the students to learn contemporary repertoire.” 
 
Brent McMunn and Ken Cazan first worked together at Santa Fe Opera before joining the 
faculty at USC. On the strength of their artistic partnership, McMunn says, “We’re pretty 
tickled about what feels like a very full-fledged collaboration. I am very impressed by 
(Cazan’s) work and what we are able to do with our resources. His productions are 
inventive, detailed and the singers are alive and know what they are doing. We are also 
lucky to have such fine players from the USC Thornton Orchestra.”  
 
The production also includes set designer Alan E. Muraoka who has designed for many 
professional opera and theatre companies, film, television and new media and  
Emmy Award winning costume designer Jacqueline Saint Anne who has designed for 
numerous television shows, films, ballet, opera, IMAX and theatre.  
 
Tickets are $18 for general admission and $12 for seniors, alumni and non-USC students 
($2 service fee for online reservations). Tickets are free to USC students, staff and faculty 
with valid ID. For further information, please visit www.uscticketoffice.com. 
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CALENDAR DETAILS: 
THE TEMPEST BY LEE HOIBY (Libretto Adapted by Mark Shulgasser) 
WEST COAST PREMIERE 
USC THORNTON SCHOOL OF MUSIC 
USC Thornton Symphony 
BRENT MCMUNN, Music Director 
KEN CAZAN, Stage Director 
ALAN E. MURAOKA, Set Designer 
JACQUELINE SAINT ANNE, Costume Designer 
AZRA KING-ABADI, Lighting Designer 
NOVEMBER 14 & 16, 2012 8PM 
NOVEMBER 18, 2PM 
BING THEATRE 
USC - UNIVERSITY PART CAMPUS 
 
TICKETS & INFO:  
(213) 740-4672 
www.uscticketoffice.com 
TICKETS ARE $18 and $12, and free to USC Faculty, Staff and Students 
 
 
BRENT MCMUNN 
Brent McMunn is conductor/music director of USC Thornton Opera and assistant 
professor of vocal arts. His professional operatic conducting debut was with the New 
York City Opera National Touring Company in La fille du regiment. Shortly after, he 
made his Lincoln Center debut with the New York City Opera in Les contes d’Hoffmann, 
and subsequently conducted in four separate seasons for that company. McMunn came to 
opera after an established career as a pianist, known especially for his collaborations with 
a number of eminent string players, including Lynn Harrell, Cynthia Phelps, and Ronald 
Copes, now of the Juilliard Quartet, appearing at the major Southern California venues as 
well as the Santa Fe Chamber Music Festival and Carnegie Hall. His work in and love for 
opera began when he joined Grant Gershon as one of two pianists at the Los Angeles 
Opera in its early days. Concurrently, he was made director of opera at California State 
University, Long Beach, where he began conducting and produced a wide repertory of 
operas. After his New York conducting success, he went on to guest conduct at a number 
of North American companies, such as Arizona Opera, Calgary Opera, Lake George 
Opera, Kentucky Opera, Opera New Jersey and Opera Theater of Pittsburgh, and spent 
several years as co-artistic director of the Ridgefield Opera Company in Connecticut. In 
addition to his conducting, his work as assistant and cover conductor at LA Opera, New 
York City Opera, and six seasons at the Santa Fe Opera, has given him a repertoire of 
over 70 operas, including those by Handel, Mozart, Puccini, the major Strauss operas, 
and a number of new works and premieres, with a special emphasis on the Bel Canto 
repertoire. He has continuously enjoyed working with young singers in the young artist 
programs of the major companies, as a coach at the Juilliard School, and as a faculty 
member of the Aspen Music Festival. 
 
KEN CAZAN 
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Ken Cazan is chair of the Vocal Arts and Opera program, and resident stage director of 
USC Thornton Opera.  He is one of America’s most popular, controversial, and sought 
after stage directors and acting teachers. Since winning the Outstanding Director Award 
from the prestigious San Francisco Opera Merola Opera Program in 1982, he has directed 
more than 140 productions of operas, musical theatre, and legitimate theatre in the United 
States, Canada, Italy, and Mexico. Career highlights include directing the world premiere 
of Lowell Liebermann’s and J.D. McClatchy’s Miss Lonelyhearts in New York City, Los 
Angeles, and Cincinnati and the American opera house premieres of Britten’s Gloriana, 
Mozart’s Midridate, Re Di Ponto, and Handel’s Agrippina. In Italy, he directed the 
Gershwins’ Lady, Be Good! for Teatro la Fenice in Venice which marked the first time an 
Italian opera house had staged an original production of an American musical. The 
production was broadcast internationally by RAI television. In Rome, he collaborated 
on La Boheme with Leonard Bernstein, which was recorded and released on Deutsche 
Grammaphon and also broadcast across Europe. His work has been featured on national 
television in the U.S. and Canada as well. Most recently, he directed Poulenc's Mamelles 
de Tiresias, Puccini's Gianni Schicchi, and directed and choreographed Weill's Die 
Sieben Todseunden for the Central City Opera. Upcoming, Mr. Cazan will direct West 
Side Story for both the Vancouver Opera and the inaugural performance for the new 
Kilden Teater in Kristiansand, Norway as well as Oklahoma for the Central City Opera.   
 
About the USC Thornton School of Music: 
 
The USC Thornton School of Music brings together a stellar faculty chosen from a broad 
spectrum of the music profession and gifted students from around the globe. Founded in 
1884 and today the oldest continually operating cultural institution in Los Angeles, the 
Thornton School consistently ranks among the nation’s top music schools and 
conservatories. 
 
By blending the rigors of a traditional conservatory-style education with the benefits of a 
leading research university, USC Thornton offers an impressive range of performance 
opportunities and a curriculum designed to prepare students for successful careers in the 
21st century. The Thornton School presents more than 500 concerts each year and is the 
only music school with a weekly radio broadcast in a major media market featuring 
student performances. 
 
Located in the heart of Los Angeles, USC Thornton offers students every advantage of 
studying, performing, and networking in the world’s most vibrant music industry hub. 
Every week, our students engage with leading professionals in all aspects of the music, 
recording, and entertainment industries, including the Los Angeles Philharmonic, LA 
Opera, Los Angeles Master Chorale, Los Angeles Chamber Orchestra, the Grammy 
Foundation®, and The Recording Academy®. Our students also are a constant presence 
in local classrooms, reaching out to the next generation of musicians. For more 
information please visit www.usc.edu/music or call (213) 740-3233. 
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About Visions and Voices: 
 
Visions and Voices is a university-wide arts and humanities initiative that is 
unparalleled in higher education. Established in fall 2006 by President C. L. Max 
Nikias during his tenure as provost, Visions and Voices fulfills the goals set forth in 
USC’s strategic plan; communicates USC’s core values to students; and affirms the 
human spirit. Highlighting USC’s excellence in the arts and humanities, the initiative 
provides an inspiring and provocative experience for all USC students, regardless of 
their major or class level, and challenges them to expand their perspectives and 
become world-class citizens who will eagerly make a positive impact throughout the 
world. 
 
 


