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PROGRAM NOTES
O vos omnes – Tomás Luis de Victoria (c. 1548 – 1611)	 		

Tomás Luis de Victoria, a Spanish priest, began his formal musical career in Italy. He was an 
important figure in the Catholic Counter-Reformation and remains one of Spain’s most famous 
16th-century composers. Victoria composed sacred music exclusively, his style bearing 
evidence of both Italianate restraint and a Spanish fascination with mysticism. The profound 
simplicity of texture and religious passion so characteristic of his music can be readily heard in 
his intricately constructed motet, O vos omnes. 

The text for this composition comes from the Catholic Holy Week liturgies, specifically the 
Tenebrae Responsories for Holy Saturday, and is a Latin paraphrase of Lamentations 1:12. 
Victoria wrote two motets for four voices based on this lamentation, the first in 1572 (current 
scholarship rejecting its former attribution to Cristobal de Morales) and the other in 1585. 
The motet presented on this program, the earlier of the two, was most likely intended to have 
been sung on Good Friday. Many composers throughout history have been drawn to the scene 
memorialized in this text, in which the “weeping prophet” Jeremiah, to whom the book is 
commonly attributed, cries out for the world to witness Jerusalem’s affliction. 

Victoria opens his setting with a single voice, followed by another joining at the unison rather 
than a more typical interval of a perfect 5th, which carries a feeling of pent up anguish finding 
release only as the remaining voices enter to form a harmonic structure. As was popular in 
the late 16th century, Victoria alternates between passages of polyphony and more emphatic 
homophony, though there is often a slight blurring of the two. At another level, internal tension 
is created as sustained notes vie for control over spurts of more rapid melismas, seeming to 
reinforce the image of one afflicted, trying to gain the attention and consideration of all those 
“passing by.” Rather than defaulting to through-composition, Victoria very sensitively closes 
the motet with an extended return, almost verbatim, to the music initially accompanying the 
text “if there be any sorrow like unto my sorrow.” 

O vos omnes qui transitis per viam, attendite et videte
si est dolor similis sicut dolor meus.
Attendite, universi populi, et videte dolorem meum,
si est dolor similis sicut dolor meus.

O all you who walk by on the road, pay attention and see
if there be any sorrow like my sorrow.
Pay attention, all people, and look at my sorrow,
if there be any sorrow like my sorrow.

Cantata No. 21 “Ich hatte viel Bekümmernis” – Johann Sebastian Bach (1685 – 1750)	
			 
Johann Sebastian Bach was the most esteemed member of a musical dynasty that lasted for 
nearly two hundred years, from the 16th through the 18th centuries. Though not especially 
innovative as a composer (as one might consider Monteverdi or Beethoven), J.S. Bach was 
a musical genius in every sense of the word, perhaps the greatest to have emerged from the 
Western music tradition. His undying influence on generations of composers up through 



the present time stems, at least in part, from his unparalleled mastery of contrapuntal 
improvisation and composition; his meticulous craftsmanship intertwined with fervent 
religious conviction; his inspired harmonic sense; and the unique role his music played as the 
“culmination” of over a century of Baroque sensibility and style. Bach’s breath-taking ability 
to create music of such great beauty and complexity, just as the Age of Enlightenment was 
steering Europe towards human-centricity and simplicity of expression, has led scholars to use 
his death date (1750) to mark the end of the Baroque Period in European music. 

The Lutheran “cantata” of the 18th century consisted of cohesive church service music 
specifically written to illuminate weekly Scripture readings or to celebrate a particular event. 
By the end of his career, Bach was reported to have written five cycles of sacred cantatas – 
well over three hundred – though only three complete cycles survive today. Bach most likely 
composed his cantata “Ich hatte viel Bekümmernis” in Weimar in 1713, shortly before being 
appointed Konzertmeister of the ducal court, and it therefore dates from a period of his 
career largely associated with secular, instrumental works. However, Bach held this cantata in 
particularly high regard and subsequently presented revised versions of it in Weimar, Köthen, 
and Leipzig. While it may originally have been conceived as a funeral cantata, or at least as a 
farewell, Bach indicated in 1714 that it could be used for any time in the church year, as the text 
deals with a very broad theme: moving from darkness to light. The work is large with eleven 
movements, four of which are choruses, and is split into two parts. The first half deals primarily 
with feelings of alienation and remains closely tied to the dark key of C-minor, while the second 
half has a redemptive quality, beginning in E-flat major and closing in C major.

Though listed as anonymous, the text was almost certainly written by Salomon Franck, the 
court poet in Weimar. Woven into the libretto are quotations from Scripture, including several 
verses from the book of Psalms. Bach uses these quotations as the basis for the choral 
movements, the first of which is movement 2, “Ich hatte viel Bekümmernis” (Ps. 94:19). 

Bach opens the cantata with a free-standing sinfonia movement characterized by its 
impassioned duet between oboe and high strings. The somber key, restless oboe line, 
suspensions of the inner string parts, and the unexpected fully-diminished 7th chords under 
fermata near the end of the movement all serve to depict a troubled soul. The halting, almost 
stammering start of the choral movement that follows reinforces the image, and Bach employs 
an incessant point of imitation with an ever-ascending composite line, perhaps to drive home 
the picture of a soul crying out for relief. In a dramatic twist, however, Bach brings the music 
to nearly a complete stop on the word “aber” (but) before launching into an energetic closing 
section with spinning vocal runs and hints of major tonality, indicating vividly that reassurance 
and revival of the heart are indeed possible and foreshadowing the redemption to come later in 
the cantata.

Ich hatte viel Bekümmernis in meinem Herzen,
aber deine Tröstungen erquicken meine Seele.

I had much trouble in my heart,
but your consolations revive my soul.



Ave Maria, WAB 5 – Anton Bruckner (1824 – 1896)	 		

Organist and composer Anton Bruckner is rightly admired for his large masterworks, the 
nine symphonies and eight masses in particular. However, it is in his smaller compositions 
that Bruckner’s lifelong devotion to the Catholic Church and appreciation for Renaissance 
styles and forms are most clearly heard. The majority of his thirty-two choral motets are 
sacred and bear the unmistakable imprint of the “Palestrina style” so fervently upheld by the 
Cäcilienverein (Society of St. Cecelia), of which Bruckner was not a member but by which 
he was nonetheless influenced. Bruckner in fact studied counterpoint in great depth, and 
this along with his love of 19th-century harmonies and extensive experience as an organ 
improviser would form the unique sound we associate with his sacred choral music. 

Bruckner composed three settings of the traditional Catholic prayer Ave Maria, the earliest 
dating from 1856 when the composer was thirty-two years of age, just before he enrolled at 
the Vienna Conservatory to acquire academic credential. His two later settings date from 1861 
(for seven voices, upon his graduation from the Conservatory) and 1882 (for solo voice and 
keyboard accompaniment). The version presented on this program is the earliest of the three, 
set for four voices with organ and cello accompaniment. 

Bruckner cultivates lines of considerable beauty and length, offered first as points of imitation 
supporting the opening exclamation “Hail Mary” as it is extended over eight measures. He 
then shifts to solo alto and soprano lines with instrumental accompaniment as the focus shifts 
to her blessed state. A reverent adagio interrupts the flow of the motet as the choir states 
three times, with increasing intensity, the name of “Jesus.” A return to the opening tempo 
is accompanied by new music as the choir makes its plea for the Virgin’s remembrance in 
prayer. The harmonic language becomes much more chromatic throughout this section as sin 
and death are considered. But the music slows to a brief pause before Bruckner repeats the 
text of petition with brighter tones that hint at the opening melodies. 

Ave Maria, gratia plena,
Dominus tecum;
Benedicta tu in mulieribus,
Et benedictus fructus ventris tui, Jesus.
Sancta Maria, mater Dei,
Ora pro nobis peccatoribus,
Nunc et in hora mortis nostrae. Amen.

Hail Mary, full of grace,
The Lord is with you;
Blessed are you among women,
And blessed is the fruit of your womb, Jesus.
Holy Mary, Mother of God,
Pray for us sinners,
Now and in the hour of our death. Amen. 



Missa Brevis No. 7 in B-flat major “Kleine Orgelmesse” – Joseph Haydn (1732 – 1809), 
rev. by Michael Haydn

Mass No. 4 in C major, D. 452 – Franz Schubert (1797 – 1828)			 
Alleluia from Timete Dominum – Michael Haydn (1737 – 1806) 			 

Though born over a generation apart, the Haydn brothers and Franz Schubert shared an 
Austrian heritage and each contributed a prodigious amount of choral, orchestral, and 
chamber music to the canon. Joseph Haydn’s life and career essentially encompassed the 
Classical period, and though the greater part of his career was spent serving the Esterházy 
family, his music was so influential that he is credited as both the “Father of the Symphony” 
and the “Father of the String Quartet.” Michael Haydn was five years Joseph’s junior, and while 
he was considered a brighter and more talented student than his older brother, he owed a 
good deal of his rapid success to Joseph’s “paving the way.” Michael centered his activities 
in Salzburg and composed over 40 masses, which tend to be more intimate than the 14 
symphonic masses of Joseph, who regarded Michael’s sacred music as superior to his own. 
Franz Schubert was weaned on the music of the Haydn brothers, and his specialization in art 
song in no way precluded him from composing large masterworks, of which his symphonies 
and masses are beloved examples. 

Joseph Haydn wrote his Missa brevis Sancti Joannis de Deo, his last missa brevis of four, 
around 1775 and set it in the joyful key of B-flat. Known as the “Kleine Orgelmesse” because 
of an extended organ solo in the Benedictus movement (a common practice at the time), it 
is distinguished from the earlier and larger “Grosse Orgelsolomesse.” In order to compress 
the service, Joseph used a (then) common technique of text overlap in the Gloria movement, 
with all voices singing different excerpts of the text simultaneously. However, this practice was 
not allowed in all cities. In order for the mass to be usable in Salzburg, brother Michael Haydn 
expanded the Gloria movement from 31 measures to 118, basing his expansion on the original 
musical material. Though Michael’s version is less often performed today, when excerpted 
it makes a far bolder musical and liturgical statement than Joseph’s original and thus is the 
version presented here. The Gloria opens with an incipit drawn from the Gregorian Chant 
tradition and energetically proclaims the majesty of Domine Deus, the Lord God. 

Schubert’s Mass in C falls into the category of a “missa solemnis,” or a full scale mass 
which treats the text extensively, even to the point of creating multiple movements within 
text sections, as with the Sanctus and Benedictus presented here. Dating from 1816, the 
Mass in C was first presented in Salzburg and features soprano solos that were written with 
Therese Grob (Schubert’s first love) in mind. The general lightness of touch exhibited in 
the mass reflects Schubert’s interest in the music of Mozart and Michael Haydn, noted in 
his diary entries from that time. The Mass in C underwent several subsequent revisions up 
until Schubert’s death in 1828, and it was his only mass published during his lifetime. The 
two movements presented on this program strike a tasteful balance between reverence 
and exuberance. The Sanctus opens with worshipful iterations of “Holy, holy, holy!” and 
moves relatively quickly into a rousing “Hosanna!” introduced by soprano solo and taken 
over energetically by the choir. The Benedictus, on the other hand, begins in somewhat 
somber and reflective A minor, moving through the relative major key of C and an unstable 
development section into captivating A major, after which a final jubilant return of the C major 
“Hosanna” is heard.



A companion piece to Missa Sancti Hieronymi, Michael Haydn’s motet Timete Dominum 
(“O fear the Lord”) is by far his most famous today. The high regard in which it was also 
held during the composer’s lifetime is evidenced by Leopold Mozart’s remarks in a letter to 
Wolfgang: “The fugues…are worked out in an orderly fashion, the themes being most natural 
and without any exaggerated modulations or too sudden transitions.” The closing Alleluia 
is indeed an impressive display of fugal technique, replete with a four bar subject in whole 
notes, a lively countersubject, stretto entrances, a traditional dominant pedal, a coda section 
rounding off the motet as a whole, several final authentic cadential reinforcements, and 
dramatic augmentation of the fugue subject over a plagal cadence in the final bars. 

Gloria in excelsis Deo
et in terra pax hominibus bonæ voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter magnam gloriam tuam,
Domine Deus, Rex cælestis,
Deus Pater omnipotens.
Domine Fili unigenite, Jesu Christe,
Domine Deus, Agnus Dei, Filius Patris,
qui tollis peccata mundi, miserere nobis;
qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus, tu solus Dominus, tu solus Altissimus,
Jesu Christe, cum Sancto Spiritu: in gloria Dei Patris. Amen.

Glory to God in the highest,
and on earth peace to people of good will.
We praise you,
we bless you,
we adore you,
we glorify you,
we give you thanks for your great glory,
Lord God, heavenly King,
O God, almighty Father.
Lord Jesus Christ, Only Begotten Son,
Lord God, Lamb of God, Son of the Father,
You take away the sins of the world, have mercy on us;
You take away the sins of the world, receive our prayer.
You are seated at the right hand of the Father, have mercy on us.
For you alone are the Holy One, you alone are the Lord, you alone are the Most High,
Jesus Christ, with the Holy Spirit, in the glory of God the Father. Amen.

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.
Pleni sunt cæli et terra gloria tua.
Osanna in excelsis.



Benedictus qui venit in nomine Domini.
Osanna in excelsis.

Holy, holy, holy, Lord God of Hosts.
Heaven and earth are full of your glory:
Hosanna, in the highest.
Blessed is he that comes in the name of the Lord.
Hosanna, in the highest.

Alleluia.

Praise the Lord!

little man in a hurry – Eric Whitacre (b. 1970)

Eric Whitacre enjoys an extremely active career as a composer, conductor, and arts advocate. 
One of the most popular musicians alive today, he was educated at the University of Nevada 
and the Juilliard School of Music and has since made an indelible mark on the American 
choral music scene. Though often associated with sustained tone clusters and lyric melodies, 
Whitacre demonstrates a mischievously rhythmic side to his writing in “little man in a hurry.” 
The fifth in a collection of five settings of poems by E.E. Cummings entitled The City and the 
Sea, “little man in a hurry” was commissioned to support Chorus America and was completed 
in 2010. The entire collection is written in a pan-diatonic style (all notes of the diatonic scale 
treated with equal importance), and it exhibits hallmarks of Whitacre’s style such as bold 
keyboard writing, frequent independent use of men’s and women’s voices in the choir, and 
employment of cumulative or deconstructive effects to delineate musical form.

Whitacre restricts the pitch content of The City and the Sea to the white notes of the piano 
but is able nonetheless to extract a broad array of tonal colors from the chorus and keyboard. 
In certain of the pieces, he employs what he delightfully refers to as “oven mitt technique,” in 
which the pianist clusters the four fingers together while the thumb plays at the interval of a 
third away from the index finger. In other instances, he creates lyrical lines in the piano part 
by oscillating between pitches, creating compound melodic gestures against material sung 
by the choir. The choir is used as a melodic, harmonic, and percussive instrument throughout 
the collection, though clear statement of text is always maintained. Nowhere is this better 
demonstrated than in “little man in a hurry.”

In this final composition of the set, Whitacre brings together elements of the preceding 
movements to depict the interplay between a restless individual and a voice of wisdom and 
comfort encouraging him to slow down and “relax.” The message of the (relatively short) 
poem is reinforced by Whitacre’s methods of extension, such as repetition and interjection of 
various key words like “hurry” and “worry” and the creation of nonsense syllables out of words 
like “man” and “sleep.” After each main statement of text, complicated rhythmic counterpoint 
is created amongst voice parts and keyboard, perhaps the most distinctive, memorable, and 
challenging aspect of this piece. 



little man
(in a hurry
full of an
important worry)
halt stop forget relax

wait

(little child
who have tried
who have failed
who have cried)
lie bravely down

sleep

big rain
big snow
big sun
big moon
(enter

us)
– Notes by Nathaniel Fryml

								      
Gloria in excelsis Deo – Thomas Weelkes (1576 – 1623)

Thomas Weelkes was one of the more colourful characters active in English cathedral music 
at the turn of the 16th century. A maverick in many ways, his music veers from the banal to 
the brilliant, as did his behaviour. One of his exasperated employers, the Dean of Chichester 
Cathedral, grumbled that he came “eyther from the Taverne or the Ale house into the quire 
as is muche to be lamented, for in these humoures he will both curse and sweare most 
dreadfully and so profane the service of God!” When he was on form however he could 
write some of the most glorious anthems and madrigals to have come down to us from that 
turbulent period following the Reformation. Here he writes in both Latin and English with a 
wonderful intensity and energy, using some of the chromatic expressionism of the Italians, 
which perhaps matched his own emotional needs and trials. The unusually dramatic harmonic 
shift on the word “tune” offers a fine example of his control of chromaticism, whereas the 
Amen is one of the finest expanded polyphonic outbursts in the entire canon.

Gloria in excelsis Deo. Amen.

Glory to God in the highest. Amen.



O sing unto the Lord – Henry Purcell (1659 – 1695)

Purcell’s “Symphony anthems” are less well known in the USA than his festive odes, his theatre 
pieces and his opera, Dido and Aeneas, but they contain some of his most striking and 
expressive music, albeit on a smaller scale. O sing unto the Lord is a relatively late work from 
around 1688 and shows Purcell at his most Italianate, with vigorous antiphony between voices 
and instruments, and between a prominent solo bass and the chorus. Many of Purcell’s great 
bass solos were composed for the legendary John Gosling who was imported into Purcell’s 
choir at the Chapel Royal from Canterbury Cathedral and whose comfortable vocal range 
must have been enormous. Fortunately, the solo range in this particular anthem is relatively 
contained! Although the writing is overtly celebratory, there are also deliciously wistful 
passages, lilting alleluias, some splendid string ritornelli and one of Purcell’s astonishingly 
inventive ground bass movements.

The Flight of the Swan – Giles Swayne (b. 1946)

The composer writes that this “is a setting of a Latin poem from the collection originally in the 
abbey of St. Martial in Limoges, France. The poem, which dates from the 9th or 10th century, 
was set to plainchant and intended as a Sequence – a free composition interpolated in the 
Mass between the Gradual and the Gospel. It is an allegorical ballad, written in curious but 
vivid Latin, which tells of a swan flying across an ocean. Battered by huge waves and beset 
by hunger and fear, it flies off course and loses its bearings because the stars by which it 
navigates (an astonishing piece of scientific prescience) are hidden by storm clouds. But 
the swan struggles bravely on, and eventually dawn breaks, the clouds part, and it regains 
confidence and soars up into the open sky, its wings beating in steady rhythm. Eventually it 
lands at its destination, to general rejoicing.” The Flight of the Swan was included in A Garland 
for Linda – an anthology of choral pieces by nine contemporary composers (including Paul 
McCartney) which was compiled in 1999 as a tribute to and memorial of Linda McCartney, 
after her death in April 1998. 

Planctus Cygni

Clangam, filii, ploratione una
alitis cygni,
qui transfretavit aequora.

O quam amare lamentabatur
Arida se dereliquisse florigera
et petisse alta maria!

“Infelix sum avicula,
heu mihi, quid agam misera?

Undis quatior procellis
hinc inde allidor,
exsulata.

The Swan’s Lament

I shall sing, my children,
the lament of a swan-bird
which crossed the ocean.

O how bitterly it lamented
leaving the flowering dry land
and seeking the open sea.

“I am an unhappy little bird. 
Alas, what shall I do, poor me?

The waves buffet me,
storms dash me to and fro;
I am lost at sea.



Gemens alatizo
intuens mortifera,
non conscendens supera.
 
Cernens copiosa
piscium legumina,
non queo in denso gurgitum 
assumere alimenta.

Ortus, occasus, plagae poli,
sufflagitate Oriona,
effugitate nubes occiduas.”

Dum haec cogitarem tacita,
venit rutila 
adminicula aurora.
 
Oppitulata afflamine
coepit virium
recuperare fortia.

Ovatizans iam agebatur
inter alta sidera.
Hilarata ac iucundata,
penetrabatur marium flumina.

Dulcimode cantitans
volitavit ad amoena arida.

Regi magno sit gloria.

	
O Waly, Waly – Trad. Arr. Daryl Runswick (b. 1946)

This folk song (also known as “The water is wide”) is believed to be of Scottish origin based 
on lyrics that date in part from the 1600s. This imaginative arrangement was written by a 
multi-talented British composer, arranger, pianist and double bassist who wrote over 80 
arrangements and compositions during my 25 years with The King’s Singers. We recorded 
this with the distinguished British cellist, the late Christopher van Kampen, for the EMI CD 
“Watching the white wheat” in 1984. Daryl wrote on the bottom of the piano part: out of 44 
bars of cello music only 8⅓ bars are not by J.S.Bach!

 
From Songs of Farewell – C.H.H. Parry (1848 – 1918)

“There is an old belief”	
“My soul, there is a country”	

Sir Charles Hubert Hastings Parry (1st Baronet) enjoyed all the benefits of being born into 
a wealthy family. Educated at Eton College and Oxford University he was destined for a 
comfortable life as an insurance underwriter in London and a country gentleman. Fortunately 

Groaning I fly on,
gazing at mortal dangers, yet
unable to fly higher.

Though I see an abundance 
of fishy foods,
I cannot, in this foul weather,
get hold of anything to eat.

O West, O East, O North,
summon up Orion
and scatter the thick clouds!”

While it silently thought this,
up came a rosy, 
encouraging dawn.

Relieved by a gentle breeze,
the swan now began 
to regain its strength.

Rejoicing, it soared up
amongst the highest stars.
Cheered and rejoicing,
it powered across the waves.

Singing sweetfully, it fluttered
down to welcoming dry land.

Glory be to the great king.



for posterity he resisted this conventional path and determined to pursue music as a career. 
Best known perhaps for his triumphalist “public” anthems such as Jerusalem and I was glad, 
his 6 Songs of Farewell for unaccompanied choir contain some of his most “private,” heartfelt 
and moving music. Composed towards the end of his life and in the middle of the Great War, 
they reach back to the old certainties of the 16th and 17th centuries while striding forward 
boldly into new territory. “My soul, there is a country” is the first of the set and is written for 
four parts; “There is an old belief” is the fourth and the choir swells to six voice parts. The last 
two in the set are for seven and eight voice parts respectively and they all display a mastery 
of unaccompanied choral writing and expressive word-setting equal to Parry’s illustrious 
predecessor, Johannes Brahms.

Distant Thunder – Judith Bingham (b. 1952) 
(A re-working of “My soul, there is a country”)

Judith Bingham sang with the BBC Singers for many years and has composed a wide variety 
of music for choirs of all shapes and sizes, both accompanied and unaccompanied. Distant 
Thunder is the fourth in a series of re-workings of well-known pieces from the English choral 
repertoire which she feels each “open a sympathetic window on what was a familiar choral 
bon bon.” She began with an anthem by Wesley, then one by Tallis, then Stanford’s famous 
Blue bird, and finally this sensitive melding of a poem by Robert Bridges into which she weaves 
the Latin text of the Nunc dimittis. This forms a gentle link to Parry’s stirring yet yearning 
treatment of the metaphysical poet Henry Vaughan’s “Peace,” now better known by its first 
line. Judith Bingham adds that this piece “takes the harmonies of the Parry and reworks them 
into a new piece. It must segue into the Parry and should never be performed without it.”
	
Nunc dimittis servum tuum, Domine, 
secundum verbum in pace; 

Quia viderunt oculi mei salutare tuum,
quod parasti ante faciem omnium populorum:

Lumen ad revelationem gentium,
et glorium plebis tuae Israel.

Now Thou dost dismiss Thy servant, O Lord, 
according to Thy word in peace;

Because my eyes have seen Thy salvation,
which Thou hast prepared before the face of all peoples:

A light to the revelation of the Gentiles, 
and the glory of Thy people Israel.
							     

– Notes by Simon Carrington
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internationally acclaimed King’s Singers, which he co–founded at Cambridge University.  
He gave 3,000 performances in many of the world’s most prestigious concert halls, made 
more than seventy recordings and appeared on countless television and radio programs.  
In the early days of the singers he also had a lively career as a freelance bassist, playing in 
the major symphony and chamber orchestras in London.  Now a Yale professor emeritus 
and based in Europe, he maintains an active schedule as a freelance conductor, leading 
workshops and master classes round the world.  He has taught young conductors at 
the Royal Academy of Music, London; the Liszt Conservatorium, Budapest, Hungary; the 
University of the Andes, Bogota, Colombia; the World Symposium in Argentina; and the 
Schools of Music at Eastman, Indiana, Michigan, Temple and USC among many others in the 
US.  In 2014 he received an honorary doctorate from New England Conservatory.

He divides his time between London and southwest France where he lives with Hilary, his 
wife of 46 years.  Their daughter Rebecca, cellist, singer, impressionist and comedian www.
rebeccacarrington.com, lives in Berlin, and their singer-songwriter son James lives in the 
Hollywood Hills www.jamescarrington.com

DR. JO-MICHAEL SCHEIBE
CONDUCTOR	

Jo-Michael Scheibe chairs the Thornton School of Music’s 
department of choral and sacred music at the University of 
Southern California.  No stranger to the American Choral 
Directors Association (ACDA), Scheibe served as National 
President (2011-2013), Western Division President (1991-
1993), and National Repertoire and Standards Chairperson 
for Community Colleges (1980-1989).  Ensembles under his 
leadership have sung at seven national ACDA conventions, 

two national conventions of the Music Educators National Conference, and the National 
Conference of the National Collegiate Choral Organization.  The USC Thornton Chamber 



Singers were one of twenty-five choirs selected to perform at the Tenth World Choral 
Symposium in Seoul, Korea in August 2014.  The Chamber Singers were recently featured 
at the 2015 ACDA National Conference in Salt Lake City and were also awarded the 2015 
American Prize in Choral Music.  A champion of contemporary music, Scheibe regularly 
commissions and performs new works of choral literature.  Scheibe is in frequent demand 
nationally and internationally as a clinician, conductor, and adjudicator for choruses at 
the university, community college, community, and secondary levels.  Dr. Scheibe is on 
Sabbatical for spring and summer terms, 2016.  

ARAM ARAKELYAN 
ACCOMPANIST	

Pianist Aram Arakelyan has performed collaboratively and 
individually throughout the United States and his native 
Armenia for nearly two decades.  Currently based in the 
Los Angeles area, Aram is pursuing a Doctoral Degree in 
Musical Arts at the University of Southern California, where 
he is a teaching assistant in the Keyboard Collaborative Arts 
area.  While attending school, Aram serves as the pianist for 
the USC Thornton Chamber Singers, under the direction of 

Jo-Michael Scheibe, with whom he performed at the 10th World Symposium on Choral 
Music in Seoul, Korea.  He is also heavily involved in collaborations with fellow students 
from both instrumental and vocal areas.  He is currently a part of the accompanying team 
at the Colburn School and has appeared in masterclasses with Joseph Silverstein, Lynn 
Harrell, Masao Kawasaki, Sally Thomas, Brian Zeger, Gordon Back, Jon Nakamatsu and 
John Novacek.  Aram holds degrees from the University of Utah and the University of Texas 
at Austin.  His primary teachers and mentors include Susan Duehlmeier, Anne Epperson, 
Norman Krieger and Alan Smith.

DR. CRISTIAN GRASES
CONDUCTOR

Cristian Grases joined the USC Thornton faculty in the Fall 2010 
semester as assistant professor of choral music and conductor 
of the USC Thornton Concert Choir.  Born in Venezuela, he 
earned degrees from the Simón Bolívar University (MM) and 
the University of Miami (DMA).  An award-winning conductor 
and composer, he has been commissioned to write for several 
prestigious organizations such as the Piedmont Children’s 
Chorus and the Santa Fe Desert Chorale.  Numerous ensembles, 

including the Los Angeles Master Chorale, have performed his compositions.  Dr. Grases is 
an active guest conductor, clinician, adjudicator, and conducting pedagogue in North and 
South America, Europe, and Asia.  He has also presented sessions in the World Symposia 
and ACDA regional and national conventions.  He was elected into the Board of Directors of 



the International Federation for Choral Music in 2008 and remains active in this position.  
In addition, Dr. Grases is currently chair of the Ethnic and Multicultural Repertoire and 
Standards Committee for the Western Division of the ACDA, he is part of the editorial board 
of IFCM’s International Choral Bulletin, and has started a new Choral Series entitled “The 
Choral Music of Latin America and the Caribbean” published by Gentry as an editorial outlet 
for new Latin American choral repertoire.   Under his direction, the USC Thornton Concert 
Choir performed an all Latin American program at the Fall 2015 national convention of 
NCCO. 

SAMUEL ORAM
ACCOMPANIST

A native of Boston, pianist Samuel Oram made his solo debut 
in Harvard University at the age of 13.  He began his musical 
studies at the New England Conservatory Preparatory School 
and has studied with internationally acclaimed pianists Leon 
Fleischer, Menachem Pressler, Earl Wild, Ilana Vered, Jeffrey 
Cohen, Stewart Gordon, and Ursula Oppens.  Before moving to 
California, Oram completed a Professional Studies Certificate 
program at the Manhattan School of Music.  He is currently 

pursuing his Doctoral studies in Keyboard Collaborative Arts at the University of Southern 
California in the studio of renowned pianist Alan Smith.  Oram has performed extensively 
throughout the United States and abroad, and has won prestigious awards including the 
Grand Prize and Solo Performance Prize in the Corpus Christi International Competition, 
First Prize in the Manhattan School of Music Concerto Competition, First Prize for Solo 
Piano Recital from the Liao Ning Province Art Festival, Honorable Mention in the Wideman 
International Piano Competition, and Top Prize in the Concours Musical de France.



PERSONNEL

USC THORNTON INSTRUMENTALISTS

Marissa Honda, oboe
Stephanie Bell, flute
Yabing Tan, violin
Fang Gao, violin
Andrew Justice, viola
Alexa Haynes-Pilon, cello
Yoshika Masuda, cello
Eric Windmeier, double bass
Hee-Seung Lee, organ

USC THORNTON CONCERT CHOIR 

SOPRANO 
Katie Amrine, Senior, B. Architecture, Parker, CO 
Caroline Cox, Sophomore, BM Vocal Arts, Winter Park, FL 
Michelle East, Senior, B. Architecture, Gig Harbor, WA 
Meera Gorjala, Freshman, BS Policy, Planning, and Development, McDonough, GA 
Hilary McCullough, Lancaster, CA 
Arielle Murphy, Junior, BA Art History, Pasadena, CA 
Katie Nester, Sophomore, BA Neuroscience, Salt Lake City, UT 
Maggie Peng, Freshman, BM Keyboard Studies, Palo Alto, CA 
Cassie Schmitt, Senior, BA Vocal Arts, Santa Clarita, CA 
Lucie Shelley, Freshman, BM Vocal Arts, Washington, D.C. 
Emily Summers, Freshman, BM Vocal Arts, Placentia, CA 

ALTO 
Andrea Choi, Senior, BM Piano Performance, Los Angeles, CA 
Isabella Custino, Freshman, BA Choral Music, Hillsborough, CA 
Caroline Hales, Junior, BM Harp Performance, La Crescenta, CA 
Sze Wing Ho, 1st Year DMA, Sacred Music, HONG KONG 
Tina Huynh, 1st Year DMA, Music Education, Los Angeles, CA 
Yoona Jeong, 2nd Year Masters, Choral Music, Seoul, SOUTH KOREA 
Bonnie Ko, Freshman, BA Cognitive Science, Concord, CA
Yewon Lee, 2nd Year DMA, Choral Music, Seoul, SOUTH KOREA 
Geovanna Nichols-Julien, Freshman, BM Vocal Arts, Torrance, CA 
Yuhan Niu, Senior, BS Music Industry, Beijing, CHINA 
Ashley N. Ramsey, 1st Year Masters, Choral Music, Shreveport, LA 
Geetha Somayajula, Sophomore, BA Choral Music / BS Business Administration, Portland, OR 
Jacquelyne Samantha Tan, Freshman, BS Mechanical Engineering, SINGAPORE 
Emma Vranich, Freshman, BA Theatre, New Ulm, MN
Shujin Zhong, 2nd Year Masters, MEd Post-Secondary Education and Student Affairs, Xuzhou, 

CHINA



TENOR 
Alex Eager, Junior, BS Computer Science / Mathematics, Fullerton, CA 
Allen Pearcy Galeana, Freshman, BM Vocal Arts, Tulsa, OK 
Yang Lou, 1st Year PhD, Biomedical Engineering, Shanghai, CHINA 
Yu (Eric) Qian, Sophomore, BS Biological Sciences, Nanjing, CHINA 
Scott Rieker, 1st Year DMA, Choral Music, Wilcox, NE 
Brett Schaffer, Sophomore, BA Communications, Burbank, CA 
Martin Tran, Freshman, Undeclared, Westminster, CA 
Ricky Xin, Junior, BA Business Administration, Shanghai, CHINA
Chung Ming Zen, 1st Year Masters, Planning, Hong Kong, CHINA 
Franz Zhao, Senior, BM Piano Performance, San Francisco, CA 

BASS 
Lorry Black, 3rd Year DMA, Sacred Music, Calabasas, CA 
Nathaniel Fryml, 3rd Year DMA, Choral Music, Greenville, SC 
Guillermo González, Sophomore, BM Choral Music, Whittier, CA
Young Wook (Justin) Jeon, Junior, BM Horn Performance / BA Economics, Seoul, 

SOUTH KOREA 
Daniel Newman-Lessler, 1st Year Masters, Sacred Music, Somis, CA 
Raymond Ku, Sophomore, BM Keyboard Studies, Cerritos, CA
Robin Liu, 1st Year Masters, Computer Science, Hebei, CHINA 
Jesse Meltz, Junior, BS Business Administration, Bedford, MA 
Fabricio Meza, Sophomore, BA Choral Music, Hacienda Heights, CA 
Kris P. Nguyen, Freshman, BA Business / Cinematic Arts, Fountain Valley, CA 
Isaac V. Yamamoto, Junior, BA Psychology, Altadena, CA



USC THORNTON CHAMBER SINGERS 

SOPRANO 
Katie Jillson, Sophomore, BS Human Biology, Albuquerque, NM 
Karen Miskell, 3rd Year DMA, Choral Music, Worthington, OH 
Emily Peterson, Junior, BA Sociology, San Diego, CA 
Lindsey Shay, Senior, BA Choral Music, Carlsbad, CA 
Kristen Simpson, 2nd Year DMA, Choral Music, Austin, TX 
Hope Thompson, Junior, BA Choral Music, Lakewood, CA 
Maura Tuffy, Freshman, BA Choral Music and Vocal Arts, Pennington, NJ 

ALTO 
Irene Apanovitch, 1st Year DMA, Choral Music, Edmonton, AB, CANADA 
Lila Atchison, Senior, BA Choral Music, Santa Rosa, CA 
Kate Crellin, Freshman, BA Choral Music, Santa Monica, CA 
Amber Kim, 3rd Year DMA, Sacred Music, Los Angeles, CA 
Shou Ping Liu, 2nd Year DMA, Choral Music, Yilan, TAIWAN 
Antona C. Yost, Junior, BM Vocal Arts, Salt Lake City, UT 

TENOR 
Richard An, Junior, BM Composition, Los Angeles, CA 
Jeremy Bakken, 3rd Year DMA, Choral Music, St. Peter, MN 
Saunder Choi, 2nd Year Masters, Composition, Manila, PHILIPPINES 
Choongwoo Steve Ko, 2nd Year Masters, Choral Music, Seoul, SOUTH KOREA 
David Rakita, Senior, BA Choral Music, Las Vegas, NV 
Edmond Rodriguez, Freshman, BA Choral Music, Miami, FL 
Haochen Wang, Freshman, BS Astronomy, Wuhu, Anhui, CHINA 
Jaco Wong, 2nd Year Masters, Choral Music and Composition, Hong Kong, CHINA 
Grant Yosenick, Senior, BM Vocal Arts, Laguna Niguel, CA 

BASS 
Alexander Lloyd Blake, 2nd Year DMA, Choral Music, Jacksonville, NC 
Jacob Broussard, Sophomore, BA Choral Music, La Verne, CA 
Zach Friedman, Junior, BM Music, Manhattan Beach, CA 
Nathaniel Fryml, 3rd Year DMA, Choral Music, Greenville, SC 
Jairus Gil-Brambila, Junior, BA Choral Music and Linguistics, Tacoma, WA 
Daniel Kim, Senior, BA Choral Music and Politics/Philosophy/Law, Chapel Hill, NC 
Andrew Mikuska, Senior, BM Composition, Darien, IL 
John Tavcar, Freshman, BA Theatre Arts, Queens Village, NY



FLORA L. THORNTON ADMINISTRATION 
Robert Cutietta, Dean 
Susan M. Lopez, Associate Dean for Administration and Finance 
Lucinda L. Carver, Vice-Dean, Division of Classical Performance Studies 
Job Springer, Doctoral Advisor, Thornton Student Affairs 
Viet Bui, Academic Advisor, Thornton Student Affairs (MM & BA Choral) 
Jeffrey de Caen, Associate Dean for Operations and Facilities Planning 
Michelle Maestas, Director of Operations and Concert Production 
Heather Pio Roda, Assistant Director for Production 
Tori Nagle, Production Coordinator
Ted Ancona, Recording Engineer at Alfred Newman Recital Hall 
Woody Gatewood, Department of Choral and Sacred Music Administrative Coordinator 

DEPARTMENT OF CHORAL & SACRED MUSIC FACULTY 
Jo-Michael Scheibe, DMA, Chair (Sabbatical)
Nick Strimple, DMA, Interim Chair
Cristian Grases, DMA 
Morten Lauridsen, DMA, Distinguished Professor of Composition 
Tram Sparks, DMA, Sacred Music and Conducting 
Mary Mattei, MM, Choral Voice 
Alvin Brightbill, MM, Choral Voice 
Lisa Sylvester, DMA, Diction 
Ladd Thomas, D.Mus, Organ and Sacred Music 
Suzi Digby, (Lady Eatwell), OBE, BMUS (Hans), Churchhill Fellow, FRSA 
William Dehning, DMA, Professor Emeritus 
James Vail, DMA, Professor Emeritus 
David Wilson, DMA, Professor Emeritus

DEPARTMENT OF CHORAL & SACRED MUSIC TEACHING ASSISTANTS 
Irene Apanovitch 
Jeremy Bakken 
Alexander L. Blake 
Nathaniel Fryml 
Shou Ping Liu 
Karen Miskell 
Kristen Simpson 

DEPARTMENT OF VOCAL ARTS & OPERA FACULTY 
Kenneth Cazan, Chair 
Rod Gilfry 
Gary Glaze, DMA 
Lynn Helding 
Elizabeth Hynes 
Shigemi Matsumoto 
Brent McMunn 
Cynthia Munzer 
Lisa Sylvester, DMA 
David Wilkinson, DMA

ACKNOWLEDGEMENTS



DEPARTMENT OF CHORAL & 
SACRED MUSIC DONORS 

We are grateful to the following individuals who have made contributions to the 
USC Thornton Department of Choral and Sacred Music since July 1, 2014.

Please contact the USC Thornton Office of Advancement at (213) 740-6474 if you would 
like more information on how to contribute to the USC Thornton Department of Choral and 
Sacred Music.

Anonymous
Elizabeth Armour
Kristin A. and Larry K. Ball
Robin Barger
William P. Bausano
Donald L. Brinegar
Rebecca Brown and Robert K. Rasmussen
Dr. Jayne Campbell
Lai Tan and Genaro Carapia
Michael Council
Stacey D. and Derrick E. Cox
Kellie A. and Aaron N. Custino
Harold A. Daugherty, Jr.
Janice K. and John K. Dawson
Nicole Michelle Debbini
Merleen and David Devine
Gayle A. and Larry S. Dickenson
Coreen Duffy
Pamela J. and Timothy D. Eager
Stephen J. Edwards
Rodney Eichenberger
Eilzabeth M. Flier
James Gagnon
Leonard Gill
Janet L. and James H. Harter
Carrie Hauenstein
Billy Haygood
Carl W. Haywood
Linda Helms
Wayne and Barbara A. Hirabayashi
Richard L. Hribar
Carol C. and David A. Hughes
Vicki and Grant K. Iwata
Buddy O. James
Dr. Lawrence Kaptein
Richard Lee Kirtland
Vinette Kopetz
Darlene Lawrence and William Hatcher
The Samuel Lawrence Foundation

Daniel Lee
Dr. Iris S. Levine
Katharine and Robert Lo
Mary Ju Fang Lo
Hazel D. Lord
Dr. Marguerite Marsh
Mary and William Mays
David L. Means
Mary C. Miller
Shirley and John G. Morgan
Gisela M. Munoz
Kullanit Nitiwarangkul
The Noble Foundation
Christine M. Ofiesh
Joy L. Phan
Sheryl and Glenn M. Phillips
Cuc T. Phung and Thong H. Nguyen
Dr. Eunice E. Rixman
Rose Sapia
Margaret and Christopher Saranec
Eiko Sato and Raymond Bates
Mary and Jo-Michael Scheibe
Jack Schwarz
Sara Shakliyan
Betty-Jean L. Sherwin
Delton Shilling
Virginia P. and Thomas C. Somerville
Renee Stanley
Toni and Nick Strimple
Elizabeth A. Swensen
Town and Gown of USC
Elizabeth Turner
Harold and Teresa Twilley
Leslie J. and Jeffrey B. Unger
Barbara and James Harold Vail
Ruth and Dale Eugene Warland
Janice L. Wyma
Virginia and David W. Yoder 



ANNUAL GIVING

Crescendo 
$500–$999
Jose Abdenur and Cecilia 

Vaquero Solans
Carol and Gary Arnold
Barbara Beebe
Jane and Richard Brown
Kathlyn Fujikawa
Robert S. Hansel and Lisa A. 

Robinson

Billy Haygood
Richard L. Hribar and Marge 

Moh-Wei Chen-Hribar
Robert Lombardi
Penelope and Thomas Mathiesen
Mary C. and Donald B. Miller
William B. Neely
John Nordstrom

Lisa M. Rothschild and Don R. Kinsey 
Marc Schwimmer and Tracy Denmark
Marilyn and Theodore Welch
Jay J. Williams

USC Thornton Patron’s Circle
We are grateful to the following patrons who provide sustaining support for Thornton’s exemplary music 
programs through their annual unrestricted contributions. 

Fortissimo
$1,000–$2,499
Anonymous
Robert S. Attiyeh
Carla and David Crane
Mark Feldberg and Emilyn Page
Michael and Debbie Felix

Jacklyn Murphy Harper
James Hoffman
Kim and Donald Inadomi
John Lilley and Geraldine Mills
Masako Maki

Janet Romanishin
Christine and John Vidovich
Tomas A. Villaflor and Sally J. Smith-

Villaflor
Jean R. Wilkinson

USC Thornton Dean’s Circle
We are grateful to the following patrons who provide crucial leadership support to be used at the Dean’s 
discretion to address the immediate and emerging needs of the school.

Virtuoso
$25,000 – $49,999
Larry and Jane Solomon

Mary and Phil Stump

Prodigio
$50,000+
Anonymous Terence and Katrina Garnett Lois Robbins and Andrew Zaro

Maestro
$10,000 – $24,999
Margaret and Stephen Alexander
Nancy and James Dunton
Julie and John Fogerty
Karen and David Francis

Doug and Julie Garn
Diane and Michael Gorfaine
Carol Colburn Grigor
Carol and Warner Henry
Barbara and Buzz McCoy

Robert and Virginia Naeve
Christine Marie Ofiesh
Mo Ostin
Carla Tardio

Impresario
$5,000 – $9,999
Anonymous
Dr. David and Deborah Ginsburg
Ken and Judith Joy
Ricki and Joel Kanter

Richard Kirtland
Carol and Guy Kroesche
Debra Dandeneau and Jeffrey 

Matchen
Cynthia and Jeffrey McCreary

Thomas and Ann Marie Newman
Stuart and Andrea Lee Posnock
Audre Slater
Carmen and Gary Stiffelman

Aficionado 
$2,500 – $4,999
Anonymous
Lou Adler and Page Hannah-Adler
David and Margaret Barry
Jill and Andy Binsley
Yvonne Bogdanovich
Dean James G. and Gail Ellis

Judith and Stanley F. Farrar
Gina and John Gabrielides
Michael Garwood and Lynne

Bisagno
Anne and Tom Hill
Faith and Perry Ishibashi
Richard and Randi Jones

Bruce and Jean Haynes Juell
Stephen A. Kanter
Marguerite Marsh
Nena and David Marsh
Eric Small
Saravan and Shantha Sutharshana



USC THORNTON SCHOOL
BENEFACTORS

We gratefully acknowledge the following lifetime contributions supporting student scholarships, faculty 
endowments, and specific programs received through June 30, 2015. Every effort has been made to 
ensure that this list is complete and accurate.  If an error or omission has been made, please contact the 
Thornton Office of Advancement at (213) 740-6474. 

$30,000,000+
Flora L. Thornton 			         Flora L. Thornton Foundation

$2,000,000+
Adams-Mastrovich Family Foundation
Elmer Bernstein
Claude and Alfred E. Mann

Sima Mannick
William E. Rutherford

$5,000,000+
Adrienne Z. Westerbeck

$10,000,000+
Alice J. Schoenfeld

$1,000,000+
Herb Alpert
Briggs Family
Colburn Foundation
William E. and Jacque Connor
Hazel Crandall
John C. Herklotz
Florence Kerze-Dunphy

Therese Kerze-Cheyovich
Frank Lanterman
Barbara and Buzz McCoy
Gene Raymond
Ruth Aura Ross
Michael Rudolf Vogel
Stefan P. and Wanda Helen Wilk

$500,000+
Anonymous
Marjorie M. Bailey
Albert and Elaine Borchard Foundation
Janiece Leola Burnette
Amy and Kin-Chung Choi
Queence and Henry Choi
Lucia Choi-Dalton and Greg Dalton
Sandra Segerstrom and John Daniels
John P. and Adrienne Aye Dieterich

Gloria Gartz
Ann and Gordon Getty Foundation
Warren L. Mason
Titi Najera de Mason
Martha and Robert Newman Ragland
Virginia and Simon Ramo
Jean C. Rarig
Dorothy Richard Starling Foundation
Gladys Turk Foundation

$250,000+
Carl A. Braunger 
Ella Fitzgerald Charitable Foundation
Joanne and Marcel George
Maxwell H. Gluck Foundation
Irene M. Gortz
Carol Colburn Grigor and Dunard Fund USA
Sylvia Kugel

Lilli J. and John H. Laub
Anne K. Lipchak
Jean Miller
PDP Foundation
Leonora Schildkraut
Robert R. Taylor

$100,000+
Anonymous
William Alexander
Helen W. Azhderian
Anna H. Bing
Broadcast Music Incorporated
Leo F. Buscaglia and Buscaglia Foundation
Catalyne Family

Carla and David G. Crane
Orville W. Dale
Lowrie Davison
Mari Danihel
Walt Disney Company Foundation
Virginia Jeannette Faber
Julie and Doug Garn



$50,000+
Jessica Addison
Denes Agay
Maria V. Altmann
Leah Elizabeth and John C. Argue
Mary Adams Balmat
Leola R. Blair
David Charles Bohnett
John and Pauline Bonadelle
Mary J. and Albert John Centofante
CGLC Charitable Trust
Bonnie S. and Richard W. Cook
Martin L. Duga
Harvey M. Erickson
Julie and John C. Fogerty
Terence and Katrina Garnett
Bettie and Raymond L. Geiler
Bonnie W. Green
Maria T. Halstead
Armand Hammer Foundation
Hoffman Foundation
Wendell Hoss
Lewis I. Jankowitz
Ken and Judith Joy Family Foundation
Bruce and Jean Haynes Juell
Kathleen Kennedy
Helen Lindhurst
Mary Malloy
Adele Marcus Foundation, Inc.
Diana and Ray Martin
Janet and Alanson Mason
Martin Massman
Brian May
Mary Alice McGovern

Charles A. Mobus
Virginia and Robert A. Naeve
Gretchen and Randall S. Newman
Helena Nowicka
Occidental Petroleum Corporation
Pasadena Showcase House for the Arts
Mary Pickford Foundation
Leo Podolsky
Clarence William Price
Kristin R. and H. Robert Reynolds
Rose Family
The Rose Hills Foundation
Barbara Ross
Irene J. Ruland
Arthur Ruthenburg
Diane and Leo Schlinkert
Al Sherman Foundation
John Sherman
June and Ernest Siva
Morris S. Smith Foundation
Roger and Joyce Stewart
Mary and Phil Stump
Carla V. Tardio
Frank Ticheli
Trojan League of Orange County
US Managers Realty
USC Friends of Armenian Music
Wells Fargo and Company
Gwynn Wilson
Florence B. Woods
Nancy M. Wurtele
Lois Robbins and Andrew Zaro

Kenneth Glenn
Eleanor Grossman
Sarah and Peter Hacker
Lottie Harasimowicz
Barbetta Heartwell
Hennings-Fischer Foundation
Frank and Louise Holmes
Kirk Hyde and Angie Proctor
Peggy Keenan Jernigan
Cheri and Roderick M. Jones
Ricki and Joel Kanter
Lina Gale King
Ellis Kohs
Deborah and Bert B. Kurtin
John Kusmiersky
Los Angeles Philanthropic Committee for the Arts
Merrill Lynch and Company Foundation
Frank W. Marshall
Irina C. Murphy
Stanley E. Musgrove
Margaret Nee
Krystyna and David Newman

Donald and Alice Noble Foundation
Harlyne Norris
Ken and Eileen Norris Foundation
Christine Marie Ofiesh
Darrell W. Orwig
W. H. Phillips
Presser Foundation
Fredrick C. Redlich
Mabel Wilson Richards
Gayle and Edward P. Roski
Hans J. Salter
Richard R. Sciarrilli
Josephine Small
Fischella Smith
Dorothy D. Stotsenberg
Elizabeth P. Vasa
Irene Walstrom
Josephine Warren
Meguila Seno Wemple
Caaron and Jon Willinger
Robert Wood



$25,000+
Sigrid H. and Ralph B. Allman
American Society of Composers
Anonymous
Avery Dennison Corporation
Bank of America
Margaret and David Barry
Hanna Bauer
Margaret and Wayne Bemis
Blackrock Financial Management
Aileen Blumenthal
Patricia W. Bodle
Yvonne Bogdanovich
Sandra and Scott Borchetta
Elaine Buttrud
Jean and Joseph A. Capalbo
Nadine and Edward Carson
Christies, Inc.
Mary Levin Cutler
D’Addario Foundation
Deloitte and Touche, LLP
Carl and Roberta Deutsch Foundation
Dynamic Information Systems Corporation
Mari and Edmund D. Edelman Foundation
Gail G. Ellis Foundation
EMI Music Publishing
First Lutheran Church
Donald M. Fischer
Karen and David Francis
Gainer Investments, Ltd.
Beverly and Herbert M. Gelfand
Dr. David and Deborah Ginsburg
Michael S. Gorfaine
Audrey and Vaughn Gregor
Guerrieri Family
Alice Harnell
Irving Harris Foundation
Harvard-Westlake School
Olive Juliet Hedges
James Newton Howard 
Ida Hurwitz
James Irvine Foundation
Randi and Richard Jones
Richard Kirtland

Elin Newren Klock
Jerry and Terri Kohl
Lloyd S. Lanterman
Walter Lantz Foundation
Victoria A. and Ronald Laraneta
Morten Lauridsen
Charlotte and Russell Lesser
Los Angeles Alumni Mu Phi Epsilon
Los Angeles Philharmonic Association
Maurice Marciano Family Foundation
Genevieve A. and William H. McGurty
Richard McIlvery
Carl Frayser McLarand
Malcolm McNab
Darrelyn and David V. Melilli
Gail Munford
Julie and Robert Nagelhout
Nakamichi Foundation
Raymond R. Neevel
Northrup Grumman Foundation
The Opera Buffs, Inc.
Jacqueline and Gregor Piatigorsky
David J. Pollock
RCK, Inc.
Atlantic Richfield Foundation
M.S. Sater and Company, Inc.
Pamela and Charles Schroeder
Eudice Shapiro and George Kast
James F. Smith
Larry and Jane Solomon
Abraham Somer
Julia T. Stahl
Marc and Eva Stern Foundation
Karl Swearingen
Sharon A. and Joseph Santo Tedesco
Sara C. and Harold Thompson
Ronald Leigh Thornley
Pasha and W. Laney Thornton
Trojan League of Los Angeles Alumnae
Amy and Harvey Waggoner
Warner Brothers, Inc.
Torrey H. Webb
Penelope J. and Ralph O. Wilcox

Legacy Patrons
We graciously thank the following individuals for including the USC Thornton School of Music in their estate 
planning.
Anonymous*
Peggy Kehr Catton
Orville W. Dale
John P. and Adrienne Aye Dieterich*
John C. Herklotz
Alfred and Claude Mann*
Jean Miller*
Ruth A. Ross*
William E. Rutherford*
Alice Schoenfeld*

*Irrevocable life pledges







music.usc.edu

UPCOMING EVENTS
UNIVERSITY CHORUS: TONIGHT!
SATURDAY, APRIL 23, 2016 – 8:00 P.M. 
St. John’s Episcopal Cathedral 
514 W. Adams Blvd., Los Angeles 
The University Chorus presents a dazzling evening of songs from opera and musical theater, 
featuring Bernstein, Gershwin, Soundheim, Verdi and more. 
Tickets: $5 at the door (first come, first served)

APOLLO MEN’S CHORUS & ORIANA WOMEN’S CHOIR: SHINE ON!
SUNDAY, APRIL 24, 2016 – 7:30 P.M. 
Alfred Newman Recital Hall 
The Oriana Women’s Choir & Apollo Men’s Chorus offer a concert program featuring works by 
Bob Chilcott, Aaron Copland, Henry Purcell, and Joseph Martin. 
FREE, Reservations required, email uschoral@usc.edu

USC THORNTON CONCERT CHOIR: LUX MUSICA
THURSDAY, APRIL 28, 2016 – 7:30 P.M. 
Alfred Newman Recital Hall 
The USC Thornton Concert Choir will give musical form to light in all of its spectral glory, 
performing works by Mozart, Barber and Paulus, among others
FREE, Reservations required, email uschoral@usc.edu

PIATIGORSKY INTERNATIONAL CELLO FESTIVAL 
THURSDAY, MAY 19, 2016 – 8:00 P.M. 
Bovard Auditorium 
The USC Thornton Chamber Singers will join featured artists at the Piatigorsky International 
Cello Festival for an evening recital, performing Sofia Gubaidulina’s Canticle of the Sun for 
cello, chamber choir, and percussion.
Tickets: https://piatigorskyfestival.usc.edu/tickets/

CHORAL AND SACRED MUSIC STUDENT RECITALS

YEWON LEE AND JACO WONG, 
MASTERS RECITAL
TUESDAY, APRIL 12, 2016 – 7:30 P.M.
Jeanette MacDonald Recital Hall
 
LORRY BLACK, DMA RECITAL
WEDNESDAY, MAY 4, 2016 – 7:30 P.M.
Temple Etz Chaim
1080 E. Janss Rd.
Thousand Oaks, CA 91360

AMBER KIM, DMA RECITAL
SATURDAY, MAY 7, 2016 – 4:00 P.M.
Newman Recital Hall


